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NOTES ON THE SOUTH GALLERY, 1888. II5 



THE SOUTH GAIXERY. 

Almost every painting in Ihe South Gallery is worthy of extended 
mention, but as many of them are illustrated on other pages, carry- 
ing notes with the illustrations, only brief references may be made 
here. Thomas Moran's " Sand Dunes of Fort George Island, 
Florida" (329), is a sunny, semi-tropical scene which fills the line on 
the corner panel. Over it hangs C. Y. Turner's "John Alden's 
Letter" (32S), which recalls the same artist's other illustration of 
the poem (' ' Why don't you speak for yourself, John "), which ap- 
peared in the exhibition of 1884, and afterward became very popu- 
lar in an etching. In George H. Smillie's Fishing Boats of R^camp, 
France (330), the artist appears in a new field, but seems fairly at 
home in it. Mr. Wyant's "Early Evening" (331), is thoroughly 
characteristic of the artist — and of nature. Over these is Edward 
Moran's " Rescue " (332) — a crowded life-boat in a turbulent sea. 

There is a " Portrait of a Lady" by William M. Chase (337) 
in the center of the East wall, below which is Louis C. Tiffany's 
" Pushing off the Boat, Seabright, N. J." (338). J. B. Bristol is 
represented by a picturesque " Scene in Columbia County, N. Y. 
(339)1 and Wordsworth Thompson by a quaint old " New Hamp- 
shire Farm-House " (340). Charles Harry Eaton's " Wet Day in 
October " (344) shows a road, cut into deep ruts by wagon wheels, 
leading back into a thick forest. The ruts are filled with water, 
which reflects the sky in a most realistic manner. W. P. Bodfish's 
" Visitor from Home " (34), showing a corner in a restaurant, 
has a good effect of light coming through a window. Mr. Sonntag's 
large picture "A Mountain Stream from the foot of Mt. Carter, 
New Hampshire (348) fills the line on the corner panel. 

On the South wall, Mr. Blum's brilliant Venetian Bead Stringers 
(355) attracts attention. Over it is a view at " Whitby, England " 
(354) — «'i<h excellent light and atmosphere — by F. M. Boggs. In 
the Month of May (356) by Arthur Parton is next on the line, and 
above it is a pleasing portrait of a child (357) by William Morgan. 
"The Rain is Over" (359) by James M. Hart, shows some cattle 
coming down a road toward the spectator. Charles Warren Eaton's 
Winter Moonrise (358), Gilbert Gaul's Storming the Earthwork 
(360), M. De Forest Bolmer's "Low Tide on the' Marshes" (361), 
and Mr. Robbins's Mountain Road (363) are next to be considered. 
Mr. Gaul's picture is the most spirited work he has shown since 
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his "Charging the Battery" (a night attack), shown in 1882. Is 
represents an almost hand-to-hand engagement in the early morn- 
ing. The faces of the men express the nervous energy of despera- 
tion. Mr. Robbins's picture is one of the best works he has ever 
exhibited. No. 364, " Their Pride," by Thomas Hovenden, show 
the interior of a negro home, and the family in rapt admiration of 
a young woman tiying on a new hat and contemplating the effect 
in a small mirror. Over this is Mr. Cropsey's brilliant autumnal 
landscape, A Pasture Lot (365). 

The central position on the South wall is held by President 
Huntington's "Burgomaster of New Amsterdam" (369), an old 
citizen in a costume of the time of Rembrandt. John F. Weir's 
" Peonies " (368) are very effective. Mr. Dewey's Pasttire Land 
(367) is a realistic transcription of nature. 

Winslow Homer's "Eight Bells" is one of the principal pic- 
tures of the exhibition. Two ship's officers are standing on the 
deck on a stormy day, taking observations. The sky is filled with 
moving clouds and the water is in violent action. It is one of the 
most impressive pictures Mr. Homer has painted. By R. Le 
Grand Johnston there is a sunny " Sheep Pasture in Normandy " 
(371). Frank Duveneck is represented by " Venetian Washer- 
women " (373). Mr. Whittredge's Brook in the Woods (374) and 
Eastman Johnson's "Portrait of a Lady" (375) are next on the 
line. The latter contains some exceptionally excellent flesh-paint- 
ing, — strong in the lights tender and luminous in the shadows. Mr. 
Flagg's portrait of W. O. Balis (378) and Alden Weir's portrait of 
John Gilbert (381) are also interesting for the manner in which they 
are painted. "An Autumn Evening" (385), by Robert C. Minor, 
"Midsummer" (387), by R. M. Shurtleff and "A Normandy 
Home " (391) by H. W. Ranger, are very excellent landscapes. 
E. L. Henry's painting of a last century scene {One Hundred 
Years A^o—'No. 386) is very interesting, and is one of the artist's 
best pictures. V. P. Ryder's Disputed J'oint (390) is very effective. 
On the corner panel hangs J. G. Brown's ICiss Me (392) and over 
it is a tender twilight effect by Arthur Hoeber, — " Fading Day" 

(393)- 

On the West wall there are three pictures which first attract 
attention both from their size and quality : Homer D. Martin's 
Westchester Hills (nod) ; the "Portrait of Prof. Barker " (405) by 
Thomas Eakins, and On the Moors (410) by Robert A. Eichelber- 
ger. Mr. Martin's painting is low in tone and very rich in color. 
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Ml-. Eichelberger's picture presents a particularly fine effect of per- 
spective. Among the smaller pictures on this wall, are landscapes 
by Bolton Jones (396), F. A. Bicknell (397), J. H. Twachtman 
(399), R. Swain Gifford (406), and R. W. Van Boskerck (407). 
Wyatt Eaton's "La Cigale" (398) is noteworthy, and so is the 
charming Study, by Frederick Dielman (408). On the corner 
panel are A Day in June (416) by A. C. Ilowland, " A Lady in 
Yellow " (417) by I. W. Dewing, and " A Recollection of Gettys- 
burg" (422) by W. H. Shelton. Mr. Dewing's picture is superb 
in technique, and is very bea&tiful in its harmony. Mr. Morgan's 
Gypsy Fortune Teller (424) hangs over the entrance to the West 
Gallery, and attracts the eye by its effective color. 

On the North wall, J. G. Brown's "America" (426), J. W. 
Cas'ilear's View near Peconic, Long Island (428), and Edward 
Moran's " Toilers of the Field" come first in order. Mr. Mow- 
htay's livening Breeze (liZi) occupies the central position on the 
line in this panel. The fairy-like figures gently moving across 
the landscape, are full of delicacy and grace. Above this is " A 
Souvenir of Normandy " (432), a charmingly painted landscape, by 
R. D. Sawyer. Henry R. Poore's " Fox Hounds " in the snow 
(434), J. C. Nicoll's "Cape Elizabeth, Maine" (435), and Will 
H. Low's " May" (436) complete this panel. Over the entrance 
from the corridor hangs J. B. Sword's Off the Reefs (439). 

In the next panel, the central position is worthily held by the 
" September Afternoon " (449), of George Inness. Rarely, if 
ever, has Mr. Inness painted a better picture. The landscape is 
a rich, warm green, with suggestions, here and there, of autumnal 
changes. The foreground is in cloud shadow, but iu the middle 
distance there is a passage of bright sunshine which seems like a 
bar of light shining across the canvas. Where the light is reflected 
from the white wall of an old houre, it seems almost dazzling. 
The sky is mostly of deep rich blue, of an intensity of color which 
one may question in an American landscape, but which at times 
is to be seen, in certain localities. The upper sky is filled with 
dark clouds, while in the middle sky is a large, white, cumulous 
cloud, which is illuminated by the sunshine with wonderfully 
realistic effect. The picture is low in tone — even in its brilliant 
sunlight— is simple in compo.sition and handling, is exquisitely 
harmonious in coloring, and is a faithful rendition of an impres- 
sive natural effect. Such a picture might mark the year of the 
exhibition. 
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In the same panel is Easttpan Johnson's portrait of a gentleman 
in a fur-trimmed coat (456), which equals, in good qualities, the 
head lately referred to (375), E. H. Blashfield's " Improvisatrice," 
A. P. Ryder's "Christ appearing to Mary" — which in color, tone, 
and sentiment strongly suggests the works of certain of the Old 
Masters — C. C. Curran's Breezy Day (443) — which finely realizes 
its title — and C. Y. Turner's " Meditative Occupation" (450) — an 
old woman paring apples — simply painted, and exceptionally fine 
in color, are also on this panel, as well as " The Yellow Hour" 
(451), an interesting expression of twilight, by J. F. Murphy, 
a " Moonlight," by Arthur Hoeber, and a " Moonrise," by Leon- 
ard Ochtman. 

There are three interesting pieces of sculpture in this gallery : 
J. S. Hartley's portrait bust of Miss Ada Rehan as " Katherine," 
in "Taming of the Shrew" (464), ''The Snake Charmer" (465), 
a bronze figure by Robert Toberentz and a bronze bust of J. 
Iden Weir (466) by Olin L. Warner. 



THE WEST GALLERY. 

On the corner panel, at the left of the entrance from the South 
gallery, hangs A Lonely Shore (474) by W. T. Richards. Above 
it is John R. Tait's Solitude (472). Mr. Maynard's "Intruders" 
(480) attracts attention on the West wall, — it shows a number of 
young women with scant draperies by the side of a marble bath. 
The intruders are several storks. Nos. 484, The Farmer's Boy, 
by Otto Stark ; The Close of the Season (487), by J. C. Nicoll ; 
Joseph De Camp's "Murky Day" (4S5); W. V. Birney's "Eng- 
lish Breakfast" (487), and Will H. Low's "By the Fountain" 
(4S8), are all worthy of notice. Mr. Low's painting represents a 
graceful female, nude, sitting by a fountain. The central place 
on this wall is held by President Huntington's "Portrait of a 
Lady " (489). T. C. Steele's " Oaks of Cavendish " (490) is a strong 
bit of landscape painting, and " The Avon at Twilight " (498), by 
George H. Bogert, is pleasing in effect. Constant Mayer's 
" Orphanage " (492) representing a number of religious Sisters and 
children in the grounds of an institution, is an interesting picture. 
Curran's "Alcove at the Art League" (4q6) is a careful study. 
On the upper line is the Roman Girl (499) of Miss F. A. Francis. 

Du Bois F. llasbrouck's Winter Morning in the Catskills (504) 
occupies an important position on the line. It is the largest and 



